<€y would be if it if it would he s bitl 6i all of it would be -
ferg great difference between making money neaceably an
raking money peaceably a great difference between makin
money making money peaceably making money peaceably makin
noney peaceably. / Reject rejoice rejuvenate rejuvenate rejoic
- eject rejoice rejuvenate reject rejuvenate reject rejoice. Ng
s if it was tried. How kindly they receive the the then ther
his is at all. / Made it be nrerico’ “~ig which is as she is to b

-onnectedly leave it fork s Music “tedly continued to b
which is which ° - a recitation as she connected]
iﬂ he which ° for voice and sfereeo gape

continuously no
gs} he canns Leigh Landy ~entinued to b
hick is Wi, 1988 change it as i
-an e made . based on tents by feft out of it i

|

tiis and this occu. Gertrude Stein +ame as the feft of i
io the undertaking of the \vy..ur regulation of it which is whic
‘chich is which is which is what it is when it is needed to b
eft about to this when to this and they have been undetermine
nd as likely as it is which it is which it is which is it which i
*L not &s in time and at & time when it is not te be certai
sertain makes it to be makes it to be makes it to be makes it t
e makes it to be that there is not in that in consideration o
hie preparation of the change which is the chance inestimably.
et it be as likely why that they have it as they try te manag:
‘cliow. If any one decides that a year is a year beginning and en
f any one decides that a year is a year beginning if any on
iecides that a year is a year if any one decides that a yec
simultaneously recognised. In recognition. / Once when if th
and was there beside once when if the land was there beside.
nce vhen if the land was there beside. / Once when if the lan
as there beside. / If any one decided that a year was a ys¢
hen once if any one decided that a year was a year if when onc
once if any one when once if any one decided that a year was
ear beside. / Never like to hother to be sure to be sure = ¢
ike to bother to be sure never like to bother to be ¢

ke never like to never like to bother to be sure ~

other never like to bother to be sure. / Three*//
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Rock's Music
- A Recitation
fer voice and stereo tape

Leigh Landy
1988

based on texts by
Gertrude Stein

Three of Gertrude Stein's adverbisd, repeutive wexis: Laving Fesiv (191547,
Fairiarckal Foerry (1927) and the shorter
45 & Wil Har & Cow: 4 Love Story (1926)
have been reduced to some 200 fragments ranging from
a word (one line of 18X1) 10 seversl patasraphs
at1d scored in three parts.

/

b mmelp e —he

In general one voice is to be used for all three parts:
live (in normal print), left channel (e f28tics )
and right channel {in bold face).
The loudspesker for the left channet should be placed on the table s1 which
the performer is sitting so that they can communicate in dislogue.

The spesker for the right channel should be Tar removed from that table,
The right channel is called background mode and is aurally exactly that.
Optionally, & second voice may be used for the right chatinel.

In sty event, this voice should be {(somewhat) timbrally different than the
other two voices. This can be reached for ey through the use of reverberatio.
Em‘thermc\«re, alive (theatre) version for one, two or even three voices may be made.

e IR Sk

s

A Hot toa much information has been provided as far ag interpretation goes.
' All sorts of vocad techniques m&y be used with the saole exception of (tiormed ) singing.
Therefore, vocalising on one tone, the ereation of rhythmical passages and the like
are exsmples of potential forms of interpretation.

As Tar &8 the notation {8 concerned: Underlining signifies s cue.
The /" signifies a paragraph bresk within s repetitive text.
Furthermore, the timing of & tape performance should be written
ofs the performer's score az & guide for an efficient svnchronization with the tape.

The total durstion is approx. 11°45"
the durations of the seven sections are APPLIOX:
1) 1107, 2) 1007, 3) 2'15", 4) 2'10%, 5) 105", 6) 1 55" and 7) 2'10".

i
fter either a7

VI, PEPRPBRIC, BB .
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Intredustion: @ parretive = rell. elow, WIthom IolerpratafiEn 7.7/ 7.8 £ 217 8.4 4

I have been heavy and had much selecting. | saw a star which was low. It was 0 Jow it twinkled.
- Breath was init. Little pieces are stupid. | want to talk sbout fire. Fire is that which we have when
- we have olive. Olive i3 a wood. ‘We like linen.
Oh dear | said | was tender, fierce and tender. What a splendid example of carelessness. Whydo |
- always smile. | don't know.
Ve quarreled with him then. Do not forget that | showed you the road. Do not forget that | showed you
- the road. :
The next time thet he came we offered him something to read. There is g areat difference of opinion as
- to whether cooking with oil is or is not healthful. { pauze 13 :
¥Whatis it when it's upset. It isn'tin the room. Pera {ape on Berel
Whse! wes 71
| said...
Fou idn 'l sy 7i.
I said it | mean...
fe you.
You sre o ssy Mo
We like a fire and we don't mind if it smokes. Do you.
#o. {pause 17)
The Englishmen are coming.
Do not send them.
FAET 1
Wihatl is e gitterence belveen right & ey Sid & fEGrT Mhere s 1his Fitterence
- LEIWEER Figh? s\way 616 5 pES & pessi is mill white sod righ? swsy is 8t
- ohtE. This 1s fndeed oo £xplensiion.
Oh yes. Alright. Sing.
! sing Hifting beity.
PART U1
This could be illustrated and is and is and is. {—__=cue; canon)
This cavld be iliusireies ..
dace in & white. (continue directiy)
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Lifing belly = o comverection: medarete MEE 22+ 242,22, 252
1
Lifting belly,
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Lerisiniy.

Bless yau.
Lifling be

Lifting belly
! hEVE ng Yse Tor Fifting belly.

Lifting belly and again 1ifting belly. | have changed ray mind about this country.
Lifiing beily bebing,

Candidly )

L DFE ysy meke & misiste,

A mistake. Theresan be no mistake.
Lifling 4eiky is .. erronecys,

Lifting belly1s slright.
LiTiing beily is smiss
L3fiing befly iz s recherolid

| see.

AT ENEImEIE,

Lifting belly is such an incident. Inone's Tife. Lifti ng belly is such an incident in one's life.
A good exsmpie

Ye

[0

175 nol 5 problem.
Qg you 1R iYL High.
Yes sir | helped you do it

&g you.

Waed (___=tutti with.._
i hiat.

Lifling belly inches me. To see ciesriy. {___=cue)

Lifting belly is o strang.
o go.

Mo not to go. But to 19t

Lifting belly and roses. We get & great many roses. {___=cue}
S you Fde fnd

Better than butter.
Lifiing befly feeps.
Thent you for iifiing beily.

What s the difference between s fig and an spple. One comes before the other e =tiie]
Whel is the qifterence bel\veen § 71 606 66 EOGIE GRE DOMES SEIGFE ThE alher
< Whs? 1s Lhe giflsrence belveen & Fig sad 5o ERPIE GRE comEs belore e
- aiker (____=canon: this voice continues di rectly with...)

Wit 13 the difference between a fig and an apple one comes before the other ..
E&l 7 b6 srranged by them.

i
/17 {continue immediately)




& &g, Cim.: TR, 6fen PhiRbmiea]l /53,353,557

a3 it a fish was heard was it a bird was it a cow was stirred was it a third was it 3 cow was stirred
- was it a third was it a bird was heard was it a third was it a fish was heard was it a third. & third
- isall.

A cow. {voice sbove stops immediately and continues with...)
Can you sing ahout & cow.

Fes.
#nd about signs.

Ves. Lo you sing 81 work. £on you imitste & cov. {___=cue)
IES
Come out cow.

Fes ok yes cow come oud. (___=cue)

Nearly all of it to be &5 & wife has & cow, & love story. All of it to be &3 & wife has 8 cow, all of it fo be
- a3 a wife has & cow, a love story. / As to be all of it as to be a wife a3 a wife has & cow, 8 love stary.
- / Has made, s it has made, has made has to be 55 & wife has & cow, 8 love story. / Have it is having
- having it as happening ... Happening and have it as happening and having it happen as happening
- and having to have it happen as happening ..

Eul me & sfice. (interrupts text above: voice stops immediately and continues with. )
There you are. ‘

Thsnik you. (brief pause}

Wos i1 & (ish wes hesrd Wes 71 & £7rd wes i1 & cow wes SHirred wes i1 5 147rd

- WES 71 & oo Wes SIirred wes Fl & 14ird wes i1 & bird wes hesrd ..

{ ——=cue for live voice to begin. In the second line stops abruptly)
Fish eqgs commanly fish eqgs. Architects commonly fortunately indicatively srchitects.
&nd now. (pause 1)
Sucha pretty bird. / Not to such a pretty bird. Not to not to not to not to such a pretty bird. {cue)

Kol o suck & prefiy bird. ( __=canon)
Not to such a pretty bird. (cue}

A& o 65 such & prefly bivd (canon)
To and such a pretty bird. {cue)

And i6 608 suchk & predty bird. (canon)
Az toand such a pretty bird and to as such & pretty bird and to not to as such a pretty bird and to as to
- not to and to snd such & pretty bird ss to and such s pretty bird snd to and such a pretty bird not to
- and to as such & pretty bird as to as such a pretty bird and to as such & pretty bird and to as such &
- pretty bird and to as to not to as to end to and such & pretty bird and to and such & pretty bird as to
- and such a pretty bird ...



Aad then sad then. (tempo is slowed down: voice stops immediately and continues with. )
And then and then.
KOSE IS & FOSE 75 8 FOSE 5 5 rose.
i prind snd sn 168,
Mobady says soften a5 often.
What s the difference between Elizabeth and Edith.
She Lo qh.'o
There io no FITTerence bedWween FIIrsbeld snf &
What 13 the difference.
Sk bosns.
There is na difference as she knows. What is the difference hetween Elizaheth and Edith that she
- knovwes. € =cuUe)
THEVE 18 168 JIITEreRce SeIWEEnT FIIZsbell 06 Faill which sbe Enows. T
There is she knows no difference between Elizabeth and Edith which she knows. (___=cue)
K¥ihetl ie the resul?
ThP result is that they know the difference between instead and instead and made snd mede and said
- and said. {___=cue: timing between lines here is not important)
Tl reenld is f;‘:ﬂ Fhey mighl B 55 VEFY WEIT e Sid &8 ool Thiee a4 lo be

-

“Wwlich I why they migh? no? be
Wds! s 2';"5 f'*?rf g bEl\EER 5G5S pEG sa8 & pen .. (_=tsnon)
what is the differen: E between a glass pen and a pen =canon;
. Whs! 15 Mhe gitterence bedvesn & gfa«:;:: fx{%ﬁ &nd & pEn . (___=cug)
.. to smile at the di ffer‘ nce between a glass penand a pen.
s 404 STrsid of Hegro sculplure.
| have my feelings. {pause 17}

!t.u

{eoar O et iomp oy
ke aww

fom oy
ARy ——




_5_

Numbere: reletively foet, WIrRUDen 4/ ¢ ¢/ d- 4 g dr ¢

Fé.".- {4 l.f..l
Twen
g
two
GCLESTOREFTY
tweo two
85 YOU S8
twa
T
two pot in . {___=cue; continue immediately covering up the reply on tape)
Twa is {oo meny.
. their explangtion two two .. were you sware of the fact that interchangestle and interchangeable
- ... makes ne mistake.
A misisde. There con be po mistales. (mayaverlap with the shave)
There sre no misisies mede.
MNot here st sny rate. {___=canon)
Hol Gere sT sny role. THEFE 816 B Misisles msge. Kol here 57 sny rede. {cueve.)
.. Thakes no mistake makes no mistake in estimating the value to be placed upon the best and most
- arranged of considerations of this inas apt to be not only to be partially and as cautiously ...
kde? (interrupts shove)
I'N tryagain. (pause 1)

{simultaneausly} Two mede i1 do 2hree msle i? five four
FGHE IT more FIve mede i1 srrive sod
Once or twice or once or twice once or twice or swagdries. (___=¢ ue}

ance or twice this shows it all or next to next this

shows it all or once or twice or once or twice or

once or twice this shows it a1l or next to next this.. 7478 shows 77 677 or nevi ie pext This
shows it all or next to next or next to next or Shows 71 877 o nexid i mexi Hhis showe i?
Jaturday or next to next this shows it all or next $77 o aex? 1o nex? ibis shows i1 577 6r

to next or next to next or Saturday or next to eace or Lwice gr ance 6r Awice 2his shows
nextor once or twice this shows it ell or Satur- 77 577 or snce s Iwice or next 16 nevi ibis
day or next to next this shows itall or once or  séois 77 877 1478 sbows it i or mext fe
twice this shows it &1 or Ssturday or next to wexi or shews 11 817 or once or Iwice 1his
next or once or twice this shows it all or once or sdons 77 877 or shows it 577 67 mexd o nexd
twice this shows it &1l or next to next this shows o sace or fwice o7 shows i1 817 GF GHice oF
itall or next to next or once or twice or once or  uice or nexi o nexi or pexi o next or
twice this shows it &ll or next to next this shows sace s 2wice or nexid 1o nexi or sexd I

it all or once or twice this shows it all or next to 2ex? or shows 77 677 or shows if 677 or pexd
next or once or twice this shows it all or nextto 75 aev? or showe i? 877 or next 16 nEXNT 6
next or next to next or next to next or once or  showes 77 817 or ghce F wice oF fext o
twice or once or twice or next to next or next o zex? o nexd o next or nexi 1o nevt or

next or once or twice this shows it all this shows zex? fo nexi or next io next or next {o mexd
it all or once or twice or next to next or next to o7 nev? o next or showe it 677 or aext o
next or next to next or next to ... aexi or nexd do nexidt o nexi.

(both voices pause 1) (_=cadence cue; live voice stops immediately)



find to 10 six and anather. &nd to and inand six & 74e 7 Fiieenih 67 Gods
and ancther. &nd to in gnd six and andtoand in 5677 sapney whed is i
and six and another. { pause 1} lhey exper £

What 15 it a3 they say the fifteenth of October a3 EX seci it or or i, 7 ke
83 they say and as they expected of it the fifteenth /77 /7ee a‘ f:’ ﬁfdﬁz}rr 7.5 .‘“(r".f," SRy &5 Mhey
4

of October as they say. EXTES z’ & Yhey sxpecied 85 the expect
Jor i1

What is it and the fifteenth of October as they say M'dsd is 77 snd Pbe Fitleentt of Goiober so
and expected of it Phey 554 567 EXpECIEF o7 71 (____=tutti)
Rest. {tempo is slowed down) '

Arrest.

! mesh 1457 Iilersiiy. 7 .
And then. {____=cue; both Hnes overlap)

Kiss my [igs. She dig. #iss ary Hips 8gsin she &is.

Don't excite me.
O fesr pe. :
What is the difference between twa spoonfuls and three. None.
e {pause 2“)



N |

& eceomd convereation: modsretely quickly 5-.5-5-5 5, 5.,5,5

- + background mode: ser ssps 5

There must be more french in France there must be more frenchin France {repeat until..)
fg pol spesd {o me. {voice above fades out upen hearing this)

arii

This is pol the cose

foa ARl Phis des SRy iag 1o ga wilh i1 ‘:Lﬂ.’l use 1)
Lisien fighily. | =cue backgr. made; pause 4"}

! o w;je (pause 1"}

Certainly.
Géey me.
Hot that.
Gt yes. ;
Hobedy foudis, iy
And that s it. f
THEFE BEVEL WES & iHislsde Tn 55571308,
Sing o me. Sing to me. Sing to me. ... {repeat quickly until interrupted by}
Itadad .?yx;nfn?
Able Sweetd 565 Fn & 56
Kol e .’.'ff&f'ﬁf-"" Eul eqitusissiicsiiy,
A splendid table Tittle table. 4 splendid little table.
Le? il slome. )
¥ hat can you da.
! C&ft gRSWEF Iy Fuesiion.
Yerywell answer this. Whais Mr. McBride.
A condilion 1o 5 wide sdmirsiion.
You don't mean disobediance.
IEFETy st

?

G

Exactly.
& yoar Fraw fhe pest.
Ina minute.
! lhest you.
& brilliant station. :

What do yor g 1o g0 on.
| do the same.
Wil he do.
Fhis § connel sey here.
P hg©e chEnges Wy ming sboul the couniry.
A wordly system.
A huiiorons EXsHEIE.
b e sl filers iy,
Ll 71 be srrsnged by e,
! mesn ! omiess.
L5i you wed Whislie,
Cautiously. In place of the music
A Tunty woist.
What is the difference between their charm and to charm. § =cue; backgr. has ended by now )
Ko Gitlerence belveen spring sad summer none &1 511, .. none 51 517 500
- Wwiskes. {pause 47)
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- background mode (see cues shove)

(texts here - not to be interpreted; perhaps meditative in character)

Elegant replaced by delicate and tender, delicate and tender replaced by one from
- there instead of five from there.

These words containing as they do neither reproaches not satisfaction may be

- finally very nearly engaged and why, because they mean to be partly left

- alone.

Happily very happily. In consequence consequentiy.

If in in crossing there is an opportunity not enly but alse and in in looking in

- looking in regarding ... there is an opportunity to verify verify somelimes as

- more.

There are three things that are different pillew pleasure prepare and after while.
- There are two things that they prepare maidenly see it and ask it as it has been
- where they went. There are enough to go.

Does she know how to ask her brother is there any difference between turning it
- again again and &gain and again or turning it again and again.
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eeln-twistere: (verg) foet, virtmese, Tyricel met Phikbmical where poesitie;
cihaing el elres oln 3R RS ) e T s
- + background mode: se¢ ssge /&
fi3 1ong as it took fasten it back to a place where after all he would be carried awal, he would be
- carried sway as long s it took fasten it back to s place where we would be carried awal.
Is nogain. / |2 no gain. / Tois no gain. / Is to to is nogain. / Is ta istotois nogsin. /lstoisnoista
- 1z nogain. /15 tois no gsin. (cue = expected begin: backgr. mode)
Reject rejoice rejuvenste rejuvenate rejoice reject rejoice rejuvenate reject rejuvenate reject
- rejoice. Mot as if we tried.
To be told to be harsh to be told to be harsh to be to them. / One. / To be told to be harsh ta be told to
- be harsh to thern. / None. / To be told to be harsh to be told to be harsh to them. 7 When, ¢ To be
- told to be harsh to be told to be harsh to them. / Then.
Rearrsngement is s resrrangement  rearrangement is widel U known as & resrrangement is widely
- known. & rearrangement is widely known. / Socan s rearrangement which is widely known be g
- rearrsngement which is widely known which is widely known. {(backqr. mods ends shaut hiete )
Refarm the past and not the future this is what the past can teach her reform the past and not the
- future which can be Teft fo be here now ... 7 Reform the future not the past.
Need which need which as it is need which need which as it is very need which need which it is very
- wearm here L/ ;
Itis nearly s plessure to be warm. It is nesrlya pleasure to be warm. {cue = expected restart:
- backgr. mode)
Nat and nov, now and net, not and now, by and by not and now, as not, s sean as not not and now, nowr
- 9% S00N NOW NOW &% 00N, NOW 83 S00N 9% S00N &5 now. Just 55 soon just now. Just 55 soon 83 now.
We feel we feel. We feel or if we feel if we feel or if we feel. We feel ar if we feel.
And prepare and prepsre so prepare to prepare snd prepare to prepare and prepare so ss to prepare,
- 50 to prepare and prepare to prepare to prepare for and to prepare for it to prepare, to prepare
- Tar it, in preparation, as preparation in preparation, by preparation. They will be too busy
- afterwards to prepare. Out there. {continue after brief pause st number 7 below, page 11)
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- background mode (see cues shove)

Hoises. (the following: somewhst slow, nonchalant) A1l Toud voices are seen. By whom. By
the best. Of course these words are said. Correct me. | address you. S0 do you. That
i3 natural_In & minute. Hot to-day. No not to-day. What is it. 7 Aim less. | am 30
sorry | said it. ¥What. On the way. We have a new game. Can you fill it. Come to a
distance and it still bears their name. Alone. And useful There is no doubt

about it. Actually. Te be sure. This shows it all. How do you do it. And how many
times. Do they as they do so. And do they do so. {ead o7 #47s g Fregnieni)

Every time there is & wish wish it_ Every time there is a wish wish it. (these texts
are not to be pushed in tempa}

It is very well thought out.

Made a mark remarkable made a remarkable interpretation made a remarkable made
- a remarkable made a remarkable interpretation made a remarkable interpreta-
- tion now.

and prepare and prepare so prepare to prepare and prepare to prepare and prepare
- 30 as to prepare, so to prepare and prepare to prepare to prepare for and to

- prepare for it to prepare, to prepare for it.

Let her be to be to be to be let her be to be to be ... let her be to be when is it that
- they are shy. /7 Yery well to try. Let her be that is to be let her be that is to be

- let her be let her try. /7 Let her try. 7 To be shy. / Let her be. / Let her try. /

- Let her try to be let her try to be let her be shy. 7 Let her be shy. # Let her try.
- £ Let her let her be shy. {(only this last text is to be recited somewhat quietly.}
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Fele: Petriershe] postry, o Bolers - meeretely quiekly 77 777775 75 75 7.0 7

aeven
Patriarchal ininvestigation
and renewing of an inter medi -
gte rectification of the initial
boundary between cows and
fishes. Both are admittedly not
inferior in which case they
ray be abtained as the result
of arganisation industry con-
centration assistance and mat-
ter of fact snd by this this is
their chance and to appesr and
to reunite as to their date and
their estate. They have beenin
no need of stretches stretches
of theit especial snd apsrt and
here now.

Faviored by the by favored by
let it by and by favored by the

([ {508

{continusiion of Iast fape
freagment: ends 8¢ shownd
the lenth Tine of the

<~ Five veice. )

by. Patriarchal poe’trg and not (The following, the slowest of the

meat on Monday patriarchal
peetry and meat on Tuesday.

Patriarchal poetryand venison Fsirisrets? POEiry or in-

on Wednesday Patrisrchal poe-

try and fish on Friday Patriar-
chal poetry and birds on Sundsy Fsleisechsl posiry mstes

Patriarchal poetryand chi-
ckens on Tuesday patriarchsl
poetry and beef on Thursday.
Patriarchal poetry snd harm an
Mondsy patriarchal poetryand
pork on Thursdsy patrisrchal
poetry and beef on Tuesday pa-
triarchsl poetry and fish an
Wednesday Patriarchal poetry
&nd eqqs on Thursdsy patriar -
chal poetryand carrots on Fri-
day patrisrchsl poetry and
extras an Saturday patriar-
chal poetry and venizon on
Junday Patriarchal poetry
and lamb on Tuesday patri-
archal poetryand jellies on
Friday patriarchal poetry

and turkeys on Tuesday.

Patriarchal poetry makes no
mistske makes no mistake in
estimating the value to be

placed upon the best and most
at'ranged of considerations of
this in &s &pt to be not only to
be partially and a3 cautiously

three voices: in harmany with

bsckar. mode. Begin apprx. here)

GEET 60 £XpI5081 100,

mistsles. (cue=-1)
Feirisrehsl poctry de-
oy g

s
FI0ES.

Felrisrchsl postry re-
hESIG.
Faivisroh

~~~~~

SoEIry Fe the
v 4

e 1 e s 2
Timee. o Fsirisrohs? b=
b o P SR = "
EIEY Fight be whs? 6 4

W& nied,

FSIrisrolsl posiry 1
e5?. ' Bes? snd Mosi
Loig sad Shori ' {ei?
E0G Kight. ' There spg
borg, W HEsE s60 Fer o
Lotie 608 Cotme. W Light
sad FEFr. W Here sngd
There. ' This snd Mow.
FEIT &0 How. o Hev? snd
Hesr. & ln 66d Tn. » Kew

Patriarchal poetry includes
when it is Yfednesday and pa-
triarchal poetry includes
when it is ¥ednesday and pa-
triarchal poetry includes
when it is Wednesday.
Patriarchal poetry should be
this without which and or-

ganisation. It should be de-

fined a3 once leaving once
Teaving it here having been
placed in that way.
{—=cue middle vc.)

Patriarchal poetry in ass-
emble. / Assemble Patriar-
chal Poetry in assemble it
would be assemble assemble
Patriarchal Poetry in ass-
emble. /7 It would be Patri-
archal Poetry in assemble.

Patriarchal poetry she said
what it is | know what it is it
is | know | know what it is.



considered as in allowance
which isone at & time. At g
chance at a chance encounter
it can be very well &s appoin-
ted a3 appointed not anly con-
siderately but as in use.

_12_

&r6 Try. o gnd This. © Yery slowly. | know what it
Whick snd Felt.  Come 6ndis it is on the one side g to be
Lesve. & By snd Well. her to be his...at first it was
Keturned. » Fglrisrchs!  grandfather then it was not
Foeiry indeeq. that in that the father not of
{the following: a1 parts that grandfather and the she

(the following: cresc., accel.) cresc. slowly until the end) to be to be sure. To be sure

Patriarchal poetry to be filled
to be filled to be filled to be
filled te method method who
hears method methed who hears
who hears who hears methad
method method who hears who
hears who hears and method
and method is delightful and
who and who who hears and
method is method is delight-
ful is who hears is delightful
who hears ... delightful wha of
whom of whom of of who hears
of methed method is delightful.
Unified in their expanse. Uni-
fied in letting there there there
one two three thereinachain g
chain how do you laterallyin
relation to suditors and ab-
liged obliged currently ...

(stop at the latest at the

last cue)

Fheit origin snd their His-not to be sure correctl ]
dory pelrisrohel postry  sayi ng to be sure of that_ It
PRETE srigin 666 1heir 4is- was that. She was right. It
ory peirisrchsl poeiry  was that. 7 Patriarchal po-
LHETE 6rigin 604 their bhis- etry.

oty & Fstrisrehsi poe- s,
Wy < Their originend .. 1o be filled to be filled to i
2heir hislory. & Fstrizr-  be filled to be filled to me-
Chsl poetry iheir srigis thed method who hears method
&g their kislory their method who hears who hears
kislory pelrisrctsl poe- whoe hears methed method me-
lry their origin psirisr- thoed who hears who hears who
clhsl poelry Iheir hislsry  hears and method and methed
ineir origin psirisrchs?  and method and who hears and
poeiry heir bistory ps-  who who hears and method
lrisrchsl poetry their or- method is delightful and whe
igice ... iheir hisiory 24eir and whoe who hears methed
Grigin ... énd heir origin is who hears method is

their hisiory. (slight peuse) method is delightful is

... 8ad dwice .. heir ori- delightful who hears who

gin ard 1heiv bislory end  hears of delightful who hears
Lheir. .. of method of delighiful who of
(cues = see both of the other  whom of whom of of who __.
voices. 7uwice "isto receive  {(canon - stops around the next to
an extra sccent. On this page,  last cue of the middle voice)

the middle voice is to be in the

foreground. )
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vank and this when 1s and than
hich have hear which leave and
e=ar which leave her hear whic

hich they might by which they

f Let it be which is it be which

hich is it let it. Kear which
ith which with near which wi

hich with it. / Leave il with
~ith it can be is it near let it h

this is why this is after all af

k. / Have hear which have hei
leave her have hear which hat
h leave her hear she leave Fe

ear which. They might by by they might by by which might |

‘ by which they might which tht
night by which they by which they might by which. In face af i

is it be which is it let it et

hich is it let it which let it which is it let it be which is 1t ||
‘hich let it be which let it which is it which is it let it let

with it which with nesar whio
th near which with near whi

~ith it near which near which with near which near which wi

it let it go able to be shiny
ave it as it as 1t may come Wt

e This is why after all at a time that is which is why afler ¢
at the time this is why it is after all at the time this is w

ter why this is after all at t

which is what is why is why is why which is what is why 1s W
is why a wedding lefl. / Leaving left which is why they might
here he here he here. Be here be here. which is why is why

change kindly to timely kindly t

why is why is which is why is why is why which is here.
commence to to to be to leave to came to see to let it be to
ta be at once mind it mind timely always change timely to kind E
kindly to timely timely to kindly timely to kindly always |
o timely always to change time
to kindly. / If he is not used to it he is not used to it, this |

the beginning of their singing singing makes Africa shortly if
is not used to it he is not used 1o it this makes oricle shortly

we is not used to it if he is not
' is not used to it if he is not us
' if he is not used to il

Zfter either after it Sn

‘Q\ v e T S P

used ta it if he is not used if
ed tog it if he is not used to 1t
ot used to it and this makes

ikely as to renew prune g .

time. This is why this is why this s after all this is why this .
after all at the time. / Hot & piece of which is why a weddl
1eft have wedding left which is why which is why not which
why not a piece of why & a wedding having why @ wedding lel

i
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